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Le vocabulaire métaphorique
de Jérome Borel

Si I'homme est discret, ses toiles au contraire, par leur intensité salutaire, nous confrontent av
monde, inventant une réalité pour faire face @ la profusion des représentations des réalités.
Une brutale confrontation pour le spectateur face aux questions que pose |'existence.
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mm Vivant
absolument

L'exposition « Vivant
absolument » présente
de nouveaux tableaux
de Jérdme Borel liés au
traumatisme causé par
les attentats de janvier
et novembre 2015 en
France.

Du 4 octobre au

2 novembre

Galerie Olivier Waltman
74 rue Mazarine

75006 Paris

Tél ;433143547614
yovgaleriewaltman.com

© [0 fuite, 2019, aarylique sur

toile (ocrylic on convos), 160
200 cm.

@ Je ne suis pas innocent,
2019, acrylique sur toile (crylic
an mnvus}, 200 x 160 ¢m.

© Chorlie, 2019, oarylique sur

toile (acrylic on convas), 162 x
130 ¢m,
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Jérome Borel ‘s metaphorical vocabulary

If the man himself was discreet, his paintings on the contrary, by their salutary intensity, force

mm Vivant us to confront the world, inventing a new reality in the face of the proliferation of reality’s
UE$°||Um|9fl|' representations. A full-frontal confrontation for the spectator dealing with the basic question:
« Absolutely living »

presents new works by Of existence.

Jérdme Borel in relation

to the traumas inflicted By Anouck Etcheverry

by the January and
November attacks in
France in 2015,
From October 4 to his artist began painting ana drawing ot the age strong noralive charge « I pain! obshrac t painlings
Navember 2 ol sixtean, duting o long period of recovery from i ive motifs, Eoch one being a possible responss

Olivier Waltman Gallery

a road accident. « For many monthy my days were ions posed by exister e $uQ
Tél.1 +3314354 76 14 A fow years later | decided 1o make pointing my life’s  Perception and Representation
weww galenewaltman.com work ». Entirely selttaught, this arlisl created an ceuvie The one who sees himselt « in o shifted w -
as powerlul os it s sublle, based on messages with ¢ 5P ially if this means the distance establist 0
ul‘"ml!l # 6 Nowwalle Sddde - Ocvabee W weerkre 2019




W | paint abstract

paintings with
figurative motifs.
Each one being

a possible

response to the
questions posed
by existence. ¢

D Tonnin de jew, 2018-2019, acrylique sur toile
ocylic on convas), 160 x 200 ¢,

DD Lo tiche, 2018, ocrylique sur taile {acric on
anvas), 46 x 38 cn
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